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The next step is to change some of the simple triad chords to a major 6th chord or
to dominant 7th chords.  Put these chords below the melody in the right hand.  The 
other thing you do is to put a grace note between the two main notes of the chord.
For example if you look at the second mesaure of this arrangement, you can see that the
main two notes of the chord are D and B.  The top note D is the melody note.  The bottom
note B is the harmonic note.  If you put a grace note in-between these two notes that
will give you the Nashville Piano sound.  In this case I inserted a C note in-between the D
and the B note.

Once you have the right hand worked out then you can support the right hand melody
with any number of left hand bass patterns.


