Auld Lang Syne

Piano Accompaniment Pattern: When you

use extended chords or jazz chordsin your

piano accompanimet is sounds richer and because
it sounds richer you can do simple patterns and
they will sound GREAT. You don't haveto do
complex patterns, unless you want to.
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The basic chord symbol is given, but the actual chords being played go beyond basic 3 note triads.
The combination of left and right hand notes in these accompani ment patterns are jazz chords or
extended chords which gives the overal accompaniment depth. Also, note how | used different
rhythm patterns, and occasionally played afew notes of the melody. VARIETY, VARIETY,
VARIETY ....
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By the way, you will never find this kind of teaching from traditional piano teachers or from
traditional music booksin the retail stores.



